were the "new Christians" who "were suspected of having covertly returned to their old beliefs": Muslims and Jews converted to Christianity-Moriscos and Conversos-and also the marginal and the foreign, including Afro-Hispanic slaves and freedmen and women. 10 The word "black" (negro) or "African" most often signified "slave", whether people from sub-Saharan Africa, Berbers or Iberian Muslims. Thus, in early modern Spain, the word "black", and the physical appearance of blackness, was a signifier of the specific social condition of slavery. 11 This ideological association made the existence and life of freedmen and women extremely difficult because they "were fatally stigmatized by their past". Slaves were also mostly branded: the most common brand was an S and a line (clavo), standing for "slave" (esclavo). 12 It was "a kind of insurance" and later became a method of punishment for runaway slaves. The status of emancipated slaves was not the same as "that of a free born 8 This quotation is cited in English in Tanya J. person in early modern Spain", as Martín Casares shows by analysing a series of documents in which the previous condition of manumitted slaves is always recorded.
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The place of slaves in early modern Spanish society
There was a considerable early modern presence of black slaves in Spanish urban centres. In Seville, slaves accounted for approximately ten per cent of the population in 1565, which led contemporary commentators to compare this cosmopolitan city to a "giant chessboard containing an equal number of white and black chessmen". 14 Seville's slave community was the largest of the Spanish kingdoms. It also became, with Lisbon and Valencia, the main centre for the slave trade in the Iberian Peninsula. Slavery was a profitable business in this important Spanish port. The price of a slave, which depended on the person's physical condition, age and sex, rose at the height of the Iberian transatlantic slave trade in the sixteenth century; most commonly the slaves were aged between twenty and forty. 15 Slave trade licences were created by the crowns of Castile and Aragon and granted by the House of
Trade and the Council of the Indies, which was established in Seville from the beginning of the sixteenth century. 16 The slave-traders, who were Sevillians, Portuguese, Genoese, Florentines, Catalans, Germans, French, and English, exported many of the slaves to the rest of the Peninsula and to the New World. 17 A significant number, however, remained in the city. Spanish slave owners most often belonged to the monarchy, aristocracy, religious orders, the high clergy (including the Archbishop of Seville), and the wealthy merchant class. Owners were also professionals, artisans and labourers, since most people could afford to have at least one slave. The upper echelons of society purchased slaves through intermediaries, whereas the rest of the social strata -such as lawyers, physicians, notaries, traders, conquistadors, sea captains, merchants, tailors, shoemakers, and builders -dealt with the transaction directly, as documents of sale, purchase, donation, declaration of escape, and manumission of slaves testify. Slaves were not only owned by individuals but also institutions. Hospitals, monasteries and cloistered nuns mainly acquired slaves through donations. 18 The latter institutions also obtained their respective male and female slaves through inheritance from the families of friars and nuns; or else through sale and purchase from the priors. Given that slave ownership was fairly widespread within society, this essay will explore the visibility of these slaves from a number of perspectives: visibility at the point of sale, work, domestic arrangements and religious life.
The monopoly of the slave trade with the Portuguese since the fifteenth century and the subsequent high concentration of African slaves in urban Spain created specific social conditions, such as the clear demarcation between slaves and servants. 19 The crucial difference was that the latter were never captured in wars or auctioned. Most black Africans were captured by the Spaniards, and particularly by the Portuguese, in present-day GuineaBissau, Guinea Conakry, Senegal, Gambia, part of Mali, and part of Burkina. 20 The enslaved
Africans were then transported to Seville to be sold at auctions held in the most important spaces for the city's administrative and economic life.
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In the square of San Francisco and near the banks, on the steps of the Cathedral, slaves were sold with other precious commodities: "jewellery, gold and silver objects, rich tapestries, arms and slaves are sold in the continuous auctions that take place here [at the Cathedral steps] throughout the day".
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From the end of the fourteenth century slavery was, as Antonio Domínguez Ortiz states, "essentially an urban and domestic phenomenon", which explains why black women usually attracted higher prices. The great majority of female slaves worked as domestic servants, and were confined to the most menial tasks in the kitchen. 23 They accompanied their mistresses to public places, served as wet nurses and took care of their master's children. Slave owners also occasionally forced their slaves into prostitution. The relationship they shared with their masters was often ambiguous and complex. The sexual exploitation of female slaves and servants by their masters was widespread. In fact, during the sixteenth century between 80%
and 90% of black women were not married but had one or two children and most mixed-race children were born from a female black slave and a male white Christian. 24 Most slaves in general worked in the kitchen, in the laundry, cared for horses and mules in the stables, and worked as attendants to adults, doorkeepers, porters, waiters, and valets. Their masters also took their male slaves with them during their daily activities or as their escort on foot if they 21 The map of Seville in the sixteenth and seventeenth centuries is to be found in Mary Elizabeth Perry, Gender and Disorder in Early Modern Seville (Princeton, 1990), Fig. 2 granary, and in soap factories in the Triana district. They also worked as porters, chairmen or street vendors of water, fireworks, fish, and vinegar. 30 Freed slaves found temporary employers in the main squares or public spaces of urban centres and they worked as carriers, diggers, paviers, casters in foundries, builders, tile makers, bakers and butchers. The latter generally served also as executioners. 31 Manumitted women had less opportunity to find paid jobs; therefore they mostly married to become housewives. Slave owners mainly opposed the marriage of their female slaves especially if their husbands were freedmen and could therefore buy their wives' freedom. Slave masters would occasionally provide their emancipated female slaves with "a few goods as dowry" so that they could get married.
Freedwomen are recorded working in taverns and inns or earning their living as sorceresses, which involved "making love filters, finding lost objects" and "curing illnesses with herbal remedies".
32
Urban slaves and ex-slaves suffered a series of social restrictions: only a limited number of them could gather in "taverns, inns, and cheap restaurants" and they were not allowed to carry arms unless "in the performance of their regular duties" or when they were with their masters. 33 They were also excluded, together with a significant sector of the population -"Jews, Moors, Indians, mulattos, and slaves" -from membership of the city's guilds. 34 However, in Seville and Granada, the two cities with the highest concentration of slaves in early modern Spain, slaves and freedmen trained as craftsmen in the owners' shops, such as printing houses or artistic workshops. Their exclusion from religious confraternities, which in 30 exclusively "black" confraternities. 36 These institutions provided an opportunity for the support and representation of Africans within the city. The confraternities were intended to control the social behaviour of the enslaved and freed Afro-Hispanic population, were another specific outcome of the transatlantic slave trade in early modern Spain. In the sixteenth and seventeenth centuries, the 'ethnic' brotherhoods and those of the nobility, like the Confraternity of Santa Caridad (Holy Charity) that clearly specified that their members should be Old Christians "of clean and honest generation" in their 1661 regulation, were socially and ethnically exclusive while most confraternities with members outside these categories were socially mixed and inclusive.
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The oldest black confraternity of Our Lady of the Kings was founded by Cardinal- The key source of funding was donations in wills of money, properties or belongings. This income enabled members of the confraternity to hire white priests to celebrate mass and perform the sacraments, to maintain and commission devotional images and altars and to meet the confraternity's charitable aims. 46 The confraternity paid rent for almost three centuries to the Marquis of Castellón and, from 1722, to the convent of San Agustín.
47
In the middle of the sixteenth century, the confraternity and house-hospital of Our Lady of 61 These congregations were, as Moreno rightly argues, the only formal place for the black community to assert its collective identity with dignity.
In the Triana district of Seville, there was also another black confraternity and hospital made him a key Tridentine patron saint of Spain and the Crown. 64 The mixed-race confraternity had their own chapel and entrance through the back door in the "Street of Mulattoes" which kept this name until the late twentieth century. 65 The concept and infrastructure of Our Lady of the Angels was also adopted in other urban centres in the Crown of Castile, in Cádiz, Jerez de la Frontera, Puerto de Santa María, Málaga, Almendral, and Granada. 66 chained Afro-Hispanic slaves. 78 The latter made drawings of these subjects fulfilling their social functions, with his written comments. This work was put together in his costume-book in the 1520s and 1530s. 79 In his sketch entitled "Ships taking in water in Barcelona", the artist depicts black galley slaves, and adds the following comment: "In this manner they bring fresh water in Barcelona to the ships and galleys so that it may be done more rapidly when they provision the ships or otherwise need water". 80 In Velázquez legally granted freedom to Pareja in Rome, on 23 November 1650, 86 probably because in the Italian states, where domestic slavery was "a common feature… since the fourteenth century", manumission was more frequently granted than in Spain. 87 Pareja worked at the Habsburg court where there were a high proportion of slaves and other marginal subjects, such as dwarfs, who were also subjects of Velázquez's portraits for Philip IV. Dwarfs were indispensable royal servants at least from 1446, 88 and they were mainly employed as royal attendants, entertainers and companions. They were also exchanged as gifts, like many court slaves, but they were never bought in auctions. In addition, dwarfs were allowed to own African slaves and other servants. 89 Dwarfs were also symbols of social Africans", and the mixed-race lawyer Licenciado Ortiz who worked at the royal court. 91 The presence of these individuals at the court and centres of learning, however, did not reflect their acceptance in broader Spanish society.
Pareja was a court slave when he became a painter in the face of the claim that visual art could only be practised by free men. His mechanical activities in the workshop, suited to a slave, are described by his earliest biographer Antonio Palomino (Pictorial Museum and Optical Scale, 1724), 92 where he claims that Pareja's artistic success was achieved despite "the disgrace of his nature" and thanks to his own moral qualities that belonged to the soul. In this large canvas, Pareja depicted an episode related in the Gospel of Matthew (9: 9):
"Jesus saw a man called Matthew at his seat in the custom house, and said to him, 'Follow me', and Matthew rose and followed him". Matthew was a Jewish tax collector before he converted to Christianity to become an apostle of Christ and one of the four evangelists. apostle of Ethiopia and in the early modern European social imaginary Ethiopia was associated with Christianity, since Ethiopia was considered the first nation to provide "the promise of Christian universality". Thus, Pareja makes it clear to his audience that he himself belongs to the first Christian nation, which became the first source for "old Christians" before Spain.
98 Pareja's self-portrait defies the core of the imperial policy of purity of blood in early modern Spain that excluded "new Christians", Jews, Muslims, and black people in terms of their lack of purity of faith and therefore from economic and political power. Thus, Pareja implies that biblical Ethiopians are older and purer than the orthodox Christians of Spain.
In his depiction, Pareja took the decision to Europeanize his own features. I believe that this and older associations of blackness with sin and darkness and whiteness with purity and light. 100 Therefore Pareja decided to become Candace's minister by showing the whitening of his soul and physical appearance in his ambitious composition.
The visual and symbolic process of self-Europeanization cleansed the stigma of manumission to reclaim Pareja's social status as a free man at the Habsburg Court in Madrid. His case was exceptional because he was closer to the centre of the most powerful Empire in early modern
Europe. Instead, most slaves and ex-slaves were kept separated institutionally and spatially in urban centres, even if they were vital in economic and social terms. The established association that existed between the early modern social condition of chattel slavery, the identity of "new Christians" and the non-white colour of the skin of enslaved Africans made sure that the latter group, even after their emancipation, could never escape their marginal position in imperial Spain. I also believe that the anxiety produced by these associations and the memory and fear of the Moors colonization of the Spanish kingdoms were the undercurrents that excluded African slaves and ex-slaves as subjects of visual representation.
It probably explains why most depictions of black people who were perceived as slaves in early modern Spain are to be found in religious compositions, like the Adoration of the Magi, the Miracle of the Black Leg, the Immaculate Conception or depictions of black saints. 101 Christianization was a powerful tool of inclusion (and domination) of slaves into Spanish society, although baptism did not remove the stigma of slavery and did not improve the social condition of Afro-Hispanic slaves, freedmen and women. Spain was not to abolish all slavery in the colonies until 1886, while it never formally did so in the Spanish peninsula.
